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• 
Create rhythm

s using w
ord phrases as a starting point. 

• 
Read and respond to chanted rhythm

 patterns, and represent them
 w

ith stick notation 
including crotchets, quavers, and crotchets rests. 

• 
Create and perform

 their ow
n chanted rhythm

 patterns w
ith the sam

e stick notation.  
 Pitch 
• 

Play a range of singing gam
es based on the cuckoo interval m

atching voices accurately, 
supported by a leader playing the m

elody. The m
elody could be played on a piano, acoustic 

instrum
ent or backing track. 

• 
Sing short phrases independently w

ithin a singing gam
e or short song.  

• 
Respond independently to pitch changes heard in short m

elodic phrases, indicating w
ith 

actions (e.g., stand up/sit dow
n, hands high/hands low

).  
• 

Recognise dot notation and m
atch it to 3-note tunes played on tuned percussion. 

Year 3 
• 

Sing a w
idening range of unison 

songs of varying styles and 
structures w

ith a pitch range of 
do–so, tunefully and w

ith 
expression. 

• 
Perform

 forte and piano. 
• 

Perform
 actions confidently and 

in tim
e to a range of action 

songs.  
• 

W
alk, m

ove, or clap a steady 
beat w

ith others, changing the 
speed of the beat as the tem

po 
of the m

usic changes. 
• 

Perform
 as a choir in school 

assem
blies. 

Im
provise 

• 
Becom

e m
ore skilled in im

provising (in a range of 
contexts) inventing short ‘on-the-spot’ responses 
using a lim

ited note-range. 
• 

Structure m
usical ideas (e.g., using echo or 

question and answ
er phrases) to create m

usic that 
has a beginning, m

iddle and end. Pupils should 
com

pose in response to different stim
uli, e.g., 

stories, verse, im
ages (paintings and photographs) 

and m
usical sources.  

Com
pose 

• 
Com

bine know
n rhythm

ic notation w
ith letter 

nam
es to create rising and falling phrases using 

just three notes (do, re and m
i). 

• 
Com

pose song accom
panim

ents on untuned 
percussion using know

n rhythm
s and note values. 

• 
D

evelop facility in playing tuned percussion or a m
elodic instrum

ent such as violin or 
recorder. Play and perform

 m
elodies follow

ing staff notation using a sm
all range (e.g., 

M
iddle C–E/do–m

i) as a w
hole class or in sm

all groups (e.g., trios and quartets). 
• 

U
se listening skills to correctly order phrases using dot notation, show

ing different 
arrangem

ents of notes C-D
-E/do-re-m

i: 
• 

Individually (solo) copy stepw
ise m

elodic phrases w
ith accuracy at different speeds; allegro 

and adagio, fast, and slow
. Extend to question-and-answ

er phrases.  
 Reading N

otation 
• 

Introduce the stave, lines and spaces, and clef. U
se dot notation to show

 higher or 
low

er pitch.  
• 

Introduce and understand the differences betw
een crotchets and paired quavers. 

• 
A

pply w
ord chants to rhythm

s, understanding how
 to link each syllable to one m

usical 
note. 

• 
Crotchets, Paired quavers, M

inim
s, Fast (allegro), slow

 (adagio), Stave, lines and 
spaces, clef, reading dot notation - do–m

e Range of a 3
rd, Loud (forte), Q

uiet (piano) 
Indicative m

usical features 
✓

 
Rhythm

, M
etre and Tem

po - D
ow

nbeats, fast (allegro), slow
 (adagio), pulse, beat 

✓
 

Pitch and M
elody - H

igh, low
, rising, falling; pitch range do–so 

✓
 

Structure and Form
 - Call and response; question phrase, answ

er phrase, echo, ostinato 
✓

 
H

arm
ony - D

rone 
✓

 
Texture - U

nison, layered, solo 
✓

 
D

ynam
ics and A

rticulation - Loud (forte), quiet (piano) 
✓

 
Instrum

ents and Playing Techniques - Instrum
ents used in Foundation Listening 

Year 4 
• 

Continue to sing a broad range of 
unison songs w

ith the range of 
an octave (do–do) 

Im
provise 

• 
Im

provise on a lim
ited range of pitches on the 

instrum
ent they are now

 learning, m
aking use of 

Instrum
ental Perform

ance 
• 

D
evelop facility in the basic skills of a selected m

usical instrum
ent over a sustained learning 

period. This can be achieved through w
orking closely w

ith your local M
usic Education H

ub 
w

ho can provide w
hole-class instrum

ental teaching program
m

es. 
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• 
pitching the voice accurately and 
follow

ing directions for getting 
louder (crescendo) and quieter 
(decrescendo).  

• 
Sing rounds and partner songs in 
different tim

e signatures (2, 3 
and 4 tim

e)  
• 

begin to sing repertoire w
ith 

sm
all and large leaps as w

ell as a 
sim

ple second part to introduce 
vocal harm

ony. 
• 

Perform
 a range of songs in 

school assem
blies. 

m
usical features including sm

ooth (legato) and 
detached (staccato). 

• 
Begin to m

ake com
positional decisions about the 

overall structure of im
provisations. Continue this 

process in the com
position tasks below

. 
Com

pose 
• 

Com
bine know

n rhythm
ic notation w

ith letter 
nam

es to create short pentatonic phrases using a 
lim

ited range of 5 pitches suitable for the 
instrum

ents being learnt. Sing and play these 
phrases as self-standing com

positions. 
• 

A
rrange individual notation cards of know

n note 
values (i.e., m

inim
, crotchet, crotchet rest and 

paired quavers) to create sequences of 2-, 3- or 4-
beat phrases, arranged into bars. 

• 
Explore developing know

ledge of m
usical 

com
ponents by com

posing m
usic to create a 

specific m
ood, for exam

ple creating m
usic to 

accom
pany a short film

 clip.  
• 

Introduce m
ajor and m

inor chords.  
• 

Include instrum
ents played in w

hole 
class/group/individual teaching to expand the 
scope and range of the sound palette available for 
com

position w
ork. 

• 
Capture and record creative ideas using any of: 

o 
graphic sym

bols 
o 

rhythm
 notation and tim

e signatures 
o 

staff notation 
o 

technology. 

• 
Play and perform

 m
elodies follow

ing staff notation using a sm
all range (e.g., M

iddle C–
G

/do–so) as a w
hole-class or in sm

all groups.  
• 

Perform
 in tw

o or m
ore parts (e.g., m

elody and accom
panim

ent or a duet) from
 sim

ple 
notation using instrum

ents played in w
hole class teaching. Identify static and m

oving parts. 
• 

Copy short m
elodic phrases including those using the pentatonic scale (e.g., C, D

, E, G
, A

).  
 Reading N

otation 
• 

Introduce and understand the differences betw
een m

inim
s, crotchets, paired quavers, and 

rests. 
• 

Read and perform
 pitch notation w

ithin a defined range (e.g., C–G
/do–so). 

• 
Follow

 and perform
 sim

ple rhythm
ic scores to a steady beat: m

aintain individual parts 
accurately w

ithin the rhythm
ic texture, achieving a sense of ensem

ble. 
• 

Crotchets, Paired quavers, M
inim

s, Rests, getting faster (accelerando), getting slow
er 

(rallentando), Fast (allegro), slow
 (adagio), Stave, lines and spaces, clef, reading dot 

notation - do–m
e Range of a 3

rd, Loud (forte), Q
uiet (piano), G

etting louder (crescendo), 
G

etting softer (decrescendo) 

Indicative m
usical features 

✓
 

Rhythm
, M

etre and Tem
po - G

etting faster (accelerando), G
etting slow

er (rallentando), Bar, m
etre 

✓
 

Pitch and M
elody - Pentatonic scale, m

ajor and m
inor tonality, pitch range do–do 

✓
 

Structure and Form
 - Rounds and partner songs, repetition, contrast 

✓
 

H
arm

ony - Static, m
oving 

✓
 

Texture - D
uet, m

elody, and accom
panim

ent 
✓

 
D

ynam
ics and A

rticulation - G
etting louder (crescendo), getting softer (decrescendo); legato (sm

ooth), staccato (detached) 
✓

 
Instrum

ents and Playing Techniques - Instrum
ents used in Foundation Listening including playing techniques 

Year 5 
• 

Sing a broad range of songs from
 

an extended repertoire w
ith a 

sense of ensem
ble and 

perform
ance.  

Im
provise 

• 
Im

provise freely over a drone, developing sense of 
shape and character, using tuned percussion and 
m

elodic instrum
ents.  

Instrum
ental Perform

ance  
• 

Play m
elodies on tuned percussion, m

elodic instrum
ents, or keyboards, follow

ing staff 
notation w

ritten on one stave and using notes w
ithin the M

iddle C–C′/do–do range. This 
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• 
Include observing phrasing, 
accurate pitching and 
appropriate style. 

• 
Sing three-part rounds, partner 
songs, and songs w

ith a verse 
and a chorus.  

• 
Perform

 a range of songs in 
school assem

blies and in school 
perform

ance opportunities. 

• 
Im

provise over a sim
ple groove, responding to the 

beat, creating a satisfying m
elodic shape; 

experim
ent w

ith using a w
ider range of dynam

ics, 
including very loud (fortissim

o), very quiet 
(pianissim

o), m
oderately loud (m

ezzo forte), and 
m

oderately quiet (m
ezzo piano). Continue this 

process in the com
position tasks below

. 
Com

pose 
• 

Com
pose m

elodies m
ade from

 pairs of phrases in 
either C m

ajor or A
 m

inor or a key suitable for the 
instrum

ent chosen. These m
elodies can be 

enhanced w
ith rhythm

ic or chordal 
accom

panim
ent. 

• 
W

orking in pairs, com
pose a short ternary piece.  

• 
U

se chords to com
pose m

usic to evoke a specific 
atm

osphere, m
ood or environm

ent. For exam
ple, 

La M
er by D

ebussy and The River Flow
s In You by 

Yirum
a both evoke im

ages of w
ater. Equally, pupils 

m
ight create m

usic to accom
pany a silent film

 or 
to set a scene in a play or book. 

• 
Capture and record creative ideas using any of: 

o 
graphic sym

bols 
o 

rhythm
 notation and tim

e signatures 
o 

staff notation 
o 

technology. 

should initially be done as a w
hole class w

ith greater independence gained each lesson 
through sm

aller group perform
ance. 

• 
U

nderstand how
 triads are form

ed, and play them
 on tuned percussion, m

elodic 
instrum

ents, or keyboards. Perform
 sim

ple, chordal accom
panim

ents to fam
iliar songs. 

• 
Perform

 a range of repertoire pieces and arrangem
ents com

bining acoustic instrum
ents to 

form
 m

ixed ensem
bles, including a school orchestra. 

• 
D

evelop the skill of playing by ear on tuned instrum
ents, copying longer phrases and 

fam
iliar m

elodies.  
 

Reading N
otation 

• 
Further understand the differences betw

een sem
ibreves, m

inim
s, crotchets and crotchet 

rests, paired quavers, and sem
iquavers.  

• 
U

nderstand the differences betw
een 2/4, 3/4 and 4/4 tim

e signatures. 
• 

Read and perform
 pitch notation w

ithin an octave (e.g., C–C′/do–do).  
• 

Read and play short rhythm
ic phrases at sight from

 prepared cards, using conventional 
sym

bols for know
n rhythm

s and note durations. 
• 

Crotchets, Paired quavers, M
inim

s, Rests, Sem
ibreves, Sem

iquavers, Tim
e signatures 2/4, 

3/4 and 4/4, getting faster (accelerando), getting slow
er (rallentando), Fast (allegro), slow

 
(adagio), Stave, lines and spaces, clef, reading dot notation - do–m

e Range of a 3
rd, Loud 

(forte), Q
uiet (piano), G

etting louder (crescendo), G
etting softer (decrescendo). 

Indicative m
usical features 

✓
 

Rhythm
, M

etre and Tem
po - Sim

ple tim
e, com

pound tim
e, syncopation 

✓
 

Pitch and M
elody - Full diatonic scale in different keys 

✓
 

Structure and Form
 - Ternary form

, verse and chorus form
, m

usic w
ith m

ultiple sections 
✓

 
H

arm
ony - Triads, chord progressions 

✓
 

Texture - M
usic in 3 parts, m

usic in 4 parts 
✓

 
D

ynam
ics and A

rticulation - W
ider range of dynam

ics including fortissim
o (very loud), pianissim

o (very quiet), m
ezzo forte (m

oderately loud) and m
ezzo piano (m

oderately quiet) 
✓

 
Instrum

ents and Playing Techniques - Instrum
ents used in Foundation Listening including playing techniques and effects, for exam

ple pizzicato (e.g., m
ysterious) and trem

olo (e.g. dark 
and expectant) 

Year 6 
• 

Sing a broad range of songs, 
including those that involve 
syncopated rhythm

s, as part of a 
choir, w

ith a sense of ensem
ble 

and perform
ance. This should 

include observing rhythm
, 

Im
provise  

Extend im
provisation skills through w

orking in sm
all 

groups to:  
• 

Create m
usic w

ith m
ultiple sections that include 

repetition and contrast.  
• 

U
se chord changes as part of an im

provised 
sequence.  

Instrum
ental Perform

ance  
• 

Play a m
elody follow

ing staff notation w
ritten on one stave and using notes w

ithin an 
octave range (do–do); m

ake decisions about dynam
ic range, including very loud, very quiet, 

m
oderately loud and m

oderately quiet.  
• 

A
ccom

pany this sam
e m

elody, and others, using block chords or a bass line. This could be 
done using keyboards, tuned percussion or tablets, or dem

onstrated at the board using an 
online keyboard.  
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phrasing, accurate pitching and 
appropriate style.   

• 
Continue to sing three- and four-
part rounds or partner songs, 
and experim

ent w
ith positioning 

singers random
ly w

ithin the 
group in order to develop greater 
listening skills, balance betw

een 
parts and vocal independence. 

• 
Perform

 a range of songs as a 
choir in school assem

blies, school 
perform

ance opportunities and 
to a w

ider audience. 

• 
Extend im

provised m
elodies beyond 8 beats over 

a fixed groove, creating a satisfying m
elodic shape.  

 
Com

pose  
• 

Plan and com
pose an 8- or 16-beat m

elodic phrase 
using the pentatonic scale (e.g., C, D

, E, G
, A

) and 
incorporate rhythm

ic variety and interest. Play this 
m

elody on available tuned percussion and/or 
orchestral instrum

ents. N
otate this m

elody. 
• 

Com
pose m

elodies m
ade from

 pairs of phrases in 
either G

 m
ajor or E m

inor or a key suitable for the 
instrum

ent chosen. 
• 

Either of these m
elodies can be enhanced w

ith 
rhythm

ic or chordal accom
panim

ent.  
• 

Com
pose a ternary piece; use available m

usic 
softw

are/apps to create and record it, discussing 
how

 m
usical contrasts are achieved. 

• 
Engage w

ith others through ensem
ble playing (e.g., school orchestra, band, m

ixed 
ensem

ble) w
ith pupils taking on m

elody or accom
panim

ent roles. The accom
panim

ent, if 
instrum

ental, could be chords or a single-note bass line.  
 Reading N

otation 
• 

Further understand the differences betw
een sem

ibreves, m
inim

s, crotchets, quavers and 
sem

iquavers, and their equivalent rests. 
• 

Further develop the skills to read and perform
 pitch notation w

ithin an octave (e.g., C–C/ 
do–do).  

• 
Read and play confidently from

 rhythm
 notation cards and rhythm

ic scores in up to 4 parts 
that contain know

n rhythm
s and note durations. 

• 
Read and play from

 notation a four-bar phrase, confidently identifying note nam
es and 

durations. 

Indicative m
usical features 

Rhythm
, M

etre and Tem
po - Sim

ple tim
e, com

pound tim
e, syncopation 

Pitch and M
elody - Full diatonic scale in different keys 

Structure and Form
 - Ternary form

, verse and chorus form
, m

usic w
ith m

ultiple sections 
H

arm
ony - Triads, chord progressions 

Texture - M
usic in 3 parts, m

usic in 4 parts 
D

ynam
ics and A

rticulation - W
ider range of dynam

ics including fortissim
o (very loud), pianissim

o (very quiet), m
ezzo forte (m

oderately loud) and m
ezzo piano (m

oderately quiet) 
Instrum

ents and Playing Techniques - Instrum
ents used in Foundation Listening including playing techniques and effects, for exam

ple pizzicato (e.g. m
ysterious) and trem

olo (e.g. dark and 
expectant) 

 
Transition Project 

Year 7 
• 

Sing regularly from
 an extended 

repertoire w
ith a sense of 

ensem
ble and perform

ance.  
• 

This should include observing 
phrasing, accurate pitching, and 
dynam

ic contrast. 
• 

Sing three- and four-part rounds, 
transposing m

usic according to 
the needs of the class. 

• 
Create opportunities for 
engendering a sense of 
perform

ance, w
hether that be in 

front of an audience, in the 
com

m
unity or through 

D
evelop understanding of com

position through one 
of/a com

bination of:  
 ‘Song’ W

riting (w
ith or w

ithout lyrics)  
• 

Play chord sequences from
 a range of fam

iliar 
songs as com

positional m
odels.  

• 
Com

pose chords sequences on the keyboard 
or guitar in C m

ajor or A
 m

inor using m
ainly 

prim
ary chords. Com

pose bass lines using the 
root note of each chord.  

• 
Create m

elodic song-lines shaped by lyrics 
and/or harm

onic intention. 
Program

m
e M

usic  

Instrum
ental Perform

ance (other options m
ight include a string ensem

ble, jazz big band or rock 
band) 
 Keyboard 
• 

Learn to find notes on the keyboards. 
• 

Play rhythm
ically sim

ple m
elodies on keyboard instrum

ents, follow
ing staff notation w

ritten 
on one stave. 

• 
U

se notes w
ithin a range of a 5th transposed into C m

ajor or A
 m

inor.  
Class Brass Band 
• 

Play m
elodies on brass instrum

ents learnt aurally or using staff notation on one stave.  
• 

D
evelop lip flexibility and tonguing, and increase range from

 a 5th to a 9th using the keys of 
Bb m

ajor and C m
inor. 

 Reading N
otation 
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recordings to be shared on 
virtual platform

s. 
• 

Play given chord sequences as exam
ples of 

harm
onic effect.  

• 
Com

pose chord sequences on the keyboard 
or guitar in C m

ajor or A
 m

inor.  
• 

Explore m
elodic line and sim

ple structural 
ideas, e.g., A

BA
. 

• 
Read and play short rhythm

ic phrases at sight, using conventional sym
bols for know

n 
rhythm

s and note durations. 
• 

Read sim
ple phrases using pitch and rhythm

ic notation on the treble clef containing 
m

elodies that m
ove m

ostly in step. 
• 

Sem
ibreves, M

inim
s, Crotchets, Q

uavers, Sem
iquavers, D

otted crotchets/quavers, D
otted 

quavers/sem
iquavers, Treble clef M

iddle C to F, Bass clef G
 to M

iddle C, 3/4 and 4/4, C 
m

ajor/A
 m

inor, forte &
 piano, Crescendo and D

ecrescendo. 

Year 8 
• 

Sing regularly from
 an extended 

repertoire w
ith a sense of 

ensem
ble and perform

ance. This 
should include observing 
phrasing, accurate pitching, and 
dynam

ic contrast.  
• 

Sing chordal harm
ony in tw

o or 
three parts, transposing m

usic 
according to the needs of the 
class. 

‘Song’ W
riting (w

ith or w
ithout lyrics)  

• 
Play chord sequences from

 fam
iliar songs 

w
ith rhythm

ic vitality.  
• 

Com
pose chord sequences on the keyboard 

or guitar in C m
ajor, G

 m
ajor, A

 m
inor or E 

m
inor. 

• 
Com

pose sim
ple bass lines using the root 

note of each chord.  
• 

Create rhythm
ic accom

panim
ent to support 

chord sequences.  
• 

Com
pose m

elodic lines, shaped by lyrics 
and/or harm

onic intention.  
Program

m
e M

usic  
• 

Com
pose chord sequences on the keyboard 

or guitar in C m
ajor, G

 m
ajor, A

 m
inor or E 

m
inor. 

• 
Com

pose a harm
onic sequence in response 

to an extra-m
usical stim

ulus. 
• 

U
se percussion and percussive sounds. 

• 
Explore m

elodic line/structural ideas, e.g. 
A

A
BA

.  
M

elody and A
ccom

panim
ent  

• 
Com

pose m
elodies using vocal or 

instrum
ental im

provisation, bearing in m
ind 

phrase structure. 
• 

H
arm

onise m
elodies using the root notes 

from
 prim

ary chords and appropriate 
cadences. Im

provisation 
• 

Im
provise new

 m
usical ideas over chord 

sequences or over a groove w
ithin a chosen 

key or keys. 
• 

Experim
ent w

ith the use of sound and silence 
as w

ell as anticipated and unexpected 
m

usical m
om

ents. 

Instrum
ental Perform

ance (other options m
ight include a string ensem

ble, jazz big band or rock 
band) 
 Keyboard 
• 

Expand the rhythm
ic scope of m

elodies on keyboard instrum
ents, follow

ing staff notation 
w

ritten on one stave or tw
o staves.  

• 
U

se notes w
ithin a range that includes a change of hand position and an optional left-hand 

part. 
 Class Brass Band 
• 

D
evelop technique through playing m

elodies w
ith a range up to a 10th, increasing lip 

flexibility and tonguing technique w
ith a focus on arpeggios, e.g., in Destiny’s Child’s 

Survivor. Expand key to F m
ajor and D

 m
inor. 

 Reading N
otation 

• 
Read and play short rhythm

ic phrases at sight, using conventional sym
bols for know

n 
rhythm

s and note durations. 
• 

Read sim
ple phrases using pitch and rhythm

ic notation on the treble or bass clef 
containing m

ostly conjunct m
ovem

ent. 
• 

Sem
ibreves, M

inim
s, Crotchets, Q

uavers, Sem
iquavers, D

otted crotchets/quavers, D
otted 

quavers/sem
iquavers, Treble clef M

iddle C to F, Bass clef G
 to M

iddle C, 3/4 and 4/4, C 
m

ajor/A
 m

inor, forte &
 piano, Crescendo and D

ecrescendo, m
ezzo piano, m

ezzo forte, 
one ledger line, staccato/ legato, G

 M
ajor/ E M

inor. 
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Year 9 
• 

Sing regularly from
 an extended 

repertoire w
ith a sense of 

ensem
ble and perform

ance. This 
should include observing 
phrasing, accurate pitching and 
dynam

ic contrast. 
• 

Sing hom
ophonic and/or 

polyphonic harm
ony in three 

parts. 

‘Song’ W
riting (w

ith or w
ithout lyrics)   

• 
Com

pose chord sequences on the keyboard 
or guitar in C, G

 or F m
ajor, A

, E or D
 m

inor.  
• 

Com
pose contrasting chord sequences to 

create pieces in either ternary or 
verse/chorus form

.  
• 

W
rite sim

ple bass lines using the root note of 
each chord. G

ive these bass lines rhythm
 and 

use passing notes to enhance them
.  

• 
Create rhythm

ic accom
panim

ent to support 
chord sequences. 

• 
Com

pose m
elodic lines, shaped by lyrics 

and/or harm
onic intention.  

Program
m

e M
usic  

• 
Com

pose chord sequences on the keyboard 
or guitar in C, G

, or F m
ajor, A

, E or D
 m

inor.  
• 

Com
pose contrasting harm

onic sequences 
that respond to extra-m

usical stim
uli.  

• 
U

se percussion and percussive sounds.  
• 

Explore m
elodic line, use of contrast and 

structural ideas, e.g., A
BA

CA
.  

M
elody and A

ccom
panim

ent  
• 

Com
pose m

elodies using vocal or 
instrum

ental im
provisation, bearing in m

ind 
phrase structure. 

• 
H

arm
onise m

elodies using the root notes 
from

 prim
ary chords and appropriate 

cadences.  
• 

Em
bellish the accom

panim
ent w

ith passing 
notes.  

Im
provise 

• 
Im

provise m
elodies and riffs over chord 

sequences w
ith a strong aw

areness of key. 
• 

Im
provise a m

elody on the voice or an 
instrum

ent to fit w
ith the chord sequences 

created. 
• 

Take the listener on an original m
usical 

journey. 

Instrum
ental Perform

ance (other options m
ight include a string ensem

ble, jazz big band or rock 
band) 
 Keyboard 

• 
Further increase the rhythm

ic scope of m
elodies on keyboard instrum

ents, follow
ing 

staff notation w
ritten on tw

o staves. 
• 

A
dd either a single note or chordal accom

panim
ent to the m

elody; alternatively play a 
piece based on chords (e.g., an arrangem

ent of the start of the M
oonlight Sonata). 

 Class Brass Band 
• 

D
evelop playing technique to expand range to a 12th. U

se scales and pieces such as 
G

rieg’s H
all of the M

ountain King to increase ability to play at a range of tem
pi. 

 Reading N
otation 

• 
Read and play short rhythm

ic phrases at sight, using conventional sym
bols for know

n 
rhythm

s and note durations.  
• 

Read sim
ple phrases using pitch and rhythm

ic notation on the treble and bass clef 
containing som

e leaps. 
• 

Sem
ibreves, M

inim
s, Crotchets, Q

uavers, Sem
iquavers, D

otted crotchets/quavers, 
D

otted quavers/sem
iquavers, Treble clef M

iddle C to F, Bass clef G
 to M

iddle C, 3/4 
and 4/4, C m

ajor/A
 m

inor, forte &
 piano, Crescendo and D

ecrescendo, m
ezzo piano, 

m
ezzo forte, one ledger line, staccato/ legato, G

 M
ajor/ E M

inor, 6/8, Slurs 
  

 
Culm

ination Project 
 


